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Reflections on the fabrication of musical folklore in Kenya from
the early 1920s to the late 1970s

Cécile Feza Bushidi'

Abbreviations used in archival references
KNA Kenya National Archives, Nairobi
IwM Imperial War Museum

Abstract: This short paper adopts a historical viewpoint to engage with the folklorization of indigenous musical
performances in Kenya from the colonial era until the late 1970s. This text posits the idea that early independent
Kenya’s initial exercises of self-definition through the medium of indigenous performances must be examined in
light of colonial and postcolonial politics, and against the backdrop of regional and international development in

musical cultures.

In 1980, British artist and scholar Roger Wallis and Swedish musicologist Krister Malm
explored how the 1970s technological and economic developments in the music industry
impacted upon the ability of “small countries” to retain and develop cultural identity — they
defined a small country as “a political entity with comparatively small population and/or
resources” (Wallis and Malm, 1984: 18). Funded by the Bank of Sweden Tercentenary
Foundation, this research project called Music Industry In Small Countries (MISC) involved
the collection of data in Chile, Denmark, Finland, Jamaica, Kenya, Norway, Sri Lanka,
Sweden, Tanzania, Trinidad, Tunisia, and Wales. Central to the report produced on the
Kenyan popular music and phonogram industries lay an account of a crisis within the Voice
of Kenya (VoK) in March 1980: a government directive asked producers to cut back foreign
music to 25% of airtime, thus airing Kenyan music during the remaining 75 %. In 1965, under
the control of the Ministry of Information, the VoK replaced the Kenyan Broadcasting
Corporation created by the British colonial administration and modelled on the British
Broadcasting Corporation (BBC). This English language service that mostly catered for
European and city dwellers of Nairobi purchased an international music repertoire distributed
on records in Kenya. Following protests from listeners of the VoK, the order to curb the
broadcasting of “non-Kenyan” music was revoked.” This event, which marked independent

' Ph.D Candidate in History, SOAS, Isobel Thornley Junior Research Fellow, IHR, University of London. Email
234364@soas.ac.uk

2 KNA AAT/4/14, Kenya Society of Musicians, ‘A Short Presentation of MISC (The Music Industry in Small
Countries)’.
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Kenya’s second effort to “kenyanize” the airways, reflected some of the ways in which early
postcolonial Kenya engaged with nation building through musical performance. The use of
written archival sources notwithstanding, this essay, therefore mostly impressionistic,

provides some preliminary thoughts on this process.

I explore some ways in which the nation-building project, under Mzee Jomo Kenyatta,
involved the folklorization of “traditional” musical performances taken from the rural
hinterland construed as the bastion of “tradition”. Yet I argue that the “cultural rebirth” of
Kenya takes roots in colonial inventions of African musical “traditions” (Hobsbawm and
Ranger 1983).> Whilst it is now generally accepted that rural music, dance, and masquerade
are not “traditional” in that they are not essentially unchanging, ideological currents, contexts,
and expediency potently influence the use of the terms “tradition/modernity” (Barber, 1987:
40-1). During both the colonial and early postcolonial era, the role of cultural entrepreneurs —
coming from within and beyond Kenya— in defining “traditional” musical folklore should not
be neglected. A consequence of the production of “traditional” musical heritage during the
second period was that popular music, often urban, found itself isolated from early reflections

on Kenya’s cultural image.

Musical performances, novelty, and the making of “tribes”

The early 1920s witnessed zealous recordings of “native” musical performances. The
phonograph, introduced in 1877, greatly helped their collections, recordings, transcriptions,
and translations.® A vast body of cultural knowledge on the colonized peoples would be
gathered well until the end of colonial rule. On 16 February 1921, eight months after the
official establishment of Kenya as a colony, a circular on the “Native Tribes of Kenya” was
sent to all rural administrators.” On the form to fill in, officials turned “anthropologists” were
required to write down the name of the “tribes” and clans, their emblematic totems, the
localities of the groups, the languages spoken, and people’s agricultural habits. Additional
space was left to include specific remarks on the origin of the “tribes”, people’s “history”,
food habits, burial customs, shield emblems, and bodily practices such as teeth-filling and
tribal cicatrisation.’ It was not unusual for missionaries, who lived in close proximity to
indigenous populations, to provide detailed data on local customs, which included music and
dance. Colonial “anthropologists” were given official platforms to present their findings on

the “tribes” of Kenya. On 29 and 30 November 1934, for instance, arrangements were made

3 KNA AAT/4/ 14, Kenya Society of Musicians, “A Short Presentation of MISC (The Music Industry in Small
Countries)”.

* See Anette Hoffman (ed.), What we see: reconsidering an anthropometrical collection from Southern Africa:
images, voices and versioning (Basel, 2009). This book engages with the songs of Namibians recorded on wax
cylinders and produced with an Edison phonograph by the German artist Hans Lichtenecker in 1931.

> KNA VQI1/28/10, Native Affairs 1920-1921, “Native Tribes”.

® KNA VQ1/28/10, Native Affairs 1920-1921, “Native Tribes”.
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to host the 4™ Inter-Territorial Two-Days Scientific Meeting in Nairobi during which “any
Administrative Officer [could] be prepared to contribute papers on Social Customs and
Anthropology of Kenya”. Researchers had to submit their papers beforehand to the office of
the acting colonial secretary of Nairobi, E.B. Beetham.” Officials adopted relatively relaxed
attitudes towards indigenous musical performances. The “wellbeing” of colonized “tribes”
mattered. The signature of the Treaty of Versailles in 1919 launched the League of Nations
whose Permanent Mandates Commission would thus keep an eye on how colonial
governments treated colonized peoples. A new condition of trusteeship in the Covenant of the
League stipulated that “the wellbeing and development of people unable to stand by
themselves under the strenuous conditions of the modern world” was a “sacred trust of
civilisation”. The “happiness” of Africans, conditioned by “good” imperial conduct, formed
the object of debates in several international conferences (Lewis, 2000: 21-25).

The “modern world” and the evolving colonial state concerned with Africans’ physical
and mental health brought about transformations in some musical performance genres. Dansi,
as Terence Ranger noted, was “an emulation of European ballroom music and dancing”
performed on the accordion, mouth-organ, and guitar which emerged in the Mombasa
hinterland in the late 1910s among the freed slaves (Ranger, 1975: 95-97). From the 1920s
onwards, Pumwani Memorial Hall, built in 1924 by the municipality of Nairobi to improve
Africans’ social lives in the African area of Nairobi Pumwani, hosted ballroom dances
accompanied by dance-bands playing brass instruments, accordions, and triangles
(Fredericksen, 2002: 226-229).® The accordion and partner dancing, in particular,
significantly influenced some indigenous musical and choreographic repertoires. By the
1940s, the dance genre onanda developed among the young Luo living in Nairobi and other
towns of Western Kenya. The accordion central to the Gikiiyli mwomboko dance, mostly
performed in Gikiiyll rural areas, created a happy atmosphere which had an “enthralling”
effect on young men and women. Musical dialogues between the city and the countryside,
most especially between Nairobi and the Gikilyll districts, had an element of fluidity partly
resulting from workers travelling between the capital and their rural homes. By the 1940s,
rural populations voiced their interests in having social halls or formal spaces to host guest
bands and musicians who often circulated through the informal dancing clubs of the districts.’
In the 1950s, the evenings and weekend concerts of the Nyanza Social Orchestra at the
Kaloleni Hall in Nairobi and the craze for the Cow Boys Band of Kisumu drew large

7 KNA PC/NZA/2/1/68, Provincial Commissioner Nyanza, Native tribes and their customs, Dancing, Drinking
and other excesses, Circular Letter from E.B. Beetham for Acting Colonial Secretary to all PCs and Officers in
charge of the Northern Frontier, Turkana and Masai districts, 30 October 1934.
8 KNA PC/NZA/2/1/68, Provincial Commissioner Nyanza, Native tribes and their customs, Dancing, Drinking
and other excesses, ‘Report on ‘Mwranda Dances’ in Central Kavirondo’, 24 August 1932.
? Something is Wrong, Vintage Records From East Africa, Honest Jon’s Records, 2010.
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attendances.'’

The radio, a powerful wartime medium for propaganda, played an important role in
disseminating and popularizing dancing accordion music and dance-bands (Fredericksen,
1994: 25-28). Debates on music preferences of the weekly musical program of W.A
Richardson, the Happy Hour Show, indicate that listeners often requested more accordion and
“modern” music to be aired rather than the seemingly much less entertaining “native harp”.
Hired and paid Africans were invited by the radio to play as part of orchestras composed of
mandolins, violins, banjos, and guitars. The songs of American singer and Civil Rights
activist Paul Robeson as well as South American tunes talking about love and hymns praising
God “in different [vernacular] languages” gained the appreciation of the city and rural
dwellers. Elders living in the countryside, however, often disapproved the so-called sexual
content of some lyrics mentioning “kissing”. The imagined association between urban music,
city life, ballroom dances, and even prostitution, elevated the rural hinterland as a place
preserving moral standards, social decorum, and “traditions” (Fredericksen, 1994: 26-27).
Some of these themes also fed the content of a number of Gikilyli songs performed in 1940s
Nairobi by men (Lonsdale, 2002: 221).

Developments in the recording industry allowed the diffusion of popular urban music.
In 1931, EMI Music (Electric and Musical Industry Ltd), funded by the merger of the
Columbia Gramophone Company and the Gramophone Company, with its “His Master's
Voice” (HMV) record label, worked with a number of small and Nairobi-based recording
companies such as the East African Music Stores, also known as Shankar Das and Sons. They
were in charge of identifying the best musicians from different ethnic groups of Kenya and
the distributing of sales. Luo tracks were recorded and became popular between 1938 and
1945. Record distribution was drawn from the HMV MA series 10” 78 rpm Native Records
recorded in Kenya and Uganda between 1938 and 1957. EMI pressed them in Hayes, the
United Kingdom, and sent them back for sale in East Africa.'' The recording activities of
Gallotone, HMV, Odeon, and other companies were keen to increase sales of records in East
Africa and the gramophones needed to play them. The GV records of the imported styles of
cha-cha-cha, bolero, samba, mambo and rumba, which came from South America, the Congo
and Europe, proved popular. After the war, guitarists such as Fundi Konde, Ally Sykes, and
Paul Mwachupa recorded several Swahili guitar songs (Okumu, 2000: 145-148). By the
1950s, the recording industry turned dance-band musicians into stars. Popular African urban
musical styles eventually contained influences coming from the Americas and by the influx of

Congolese musicians.

' KNA DC/KSM/1/19/275, Law and Order, Letter from the Kisumu Urban Division to the Secretary, Nyanza
Social Orchestra, 4 October 1951.
" Something is Wrong, Vintage Records From East Africa, Honest Jon’s Records, 2010.
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From the beginning of the Second World War, and especially post-1945, an increasingly
interventionist colonial state evolving within an interconnected world sought to ensure that
Africans also maintained their “tribal” identities through their “traditional” musical
performances. Urban Africans, free from the control of elders, and “without the guidance and
sanctions of local custom”, were viewed as detribalized and therefore “dangerous”
(Fredericksen, 1994: 3). Fears that askari who had been exposed to new worlds and tastes
during wartime returned home disconnected from their “tribal” self were very real. To
cultivate the “tribal” identities of African soldiers and carrier corps, films often copied in
South Africa and broadcasted through mobile units featured “scenes of native life”.' It is
likely that askari had some evening occasions to engage in ‘their particular tribal dances’ and
it seems that these were the only moments during which they “separated into their tribal
groups”."® But evidence also demonstrates that key important logistics were used to send
some performance paraphernalia coming from the rural homes of askari to the theatres of war.
When not provided for free by Africans strongly encouraged to support the war effort, the
Welfare Fund purchased drums, shields, spears, bows, and arrows.'*

The East African Army Education Corps educated many askari, and before shifting into
government hands, the army initially ran the curriculum of Jeanes School."®> Over 600 askari
were trained as Jeanes School teachers between 1941 and 1943. The Jeanes School program,
one can argue, was an avenue through which to cultivate Africans” “tribal” identities.
Aspiring teachers were indeed taught “some instruction in language, music, drama, sports and
games” destined primarily to instill “some pride in traditional forms of expression” in them
and equip students with tools to “develop them into new idioms” (Mindoti and Agak, 2004:
156; Fredericksen, 1994: 11). Graham Hyslop, appointed in 1957 colony music and drama
officer, designed a music and drama course for social workers and maendeleo assistants who
included Jeanes School teachers.'® To “develop” indigenous musical performances and
drama, the Department of Community Development organized indigenous music, dance and
drama festivals and competitions throughout the 1950s — one being literally called in 1958
Maendeleo Colony Singing and Drama Festival. Competitions exhibiting each “tribe” through
their music and dances were organized on district, provincial, and national levels. The
resulting folklorization of indigenous musical and choreographic genres was intertwined with
concerns for their preservation against aggressive “modernity”. Hyslop justified his role and
state-funded initiatives as necessary to “develop or revive that zest and enjoyment for life

2 KNA VQI/26/4, Native Officers of Loyalty, War Welfare Activities, 1939-1945, Seventh Progress Report
Confidential, East Africa Command Welfare Activities-Report of Action as from December 1* to 31 May 1943.
3 TWM Sound Archives Oral History 19630, Eric Basil Burini (interviewee), Harry Moses (recorder).

¥ KNA VQI/26/4, Native Officers of Loyalty, War Welfare Activities, 1939-1945, Letter from DC DL Morgan
to the Directorate of Pioneers and Labour, HQ’s East Africa Command, ‘Native Weapons’, 31 August 1944.

'3 American Quaker philanthropist Anna T. Jeanes funded the Jeanes Schools in 1908. Virginia Estelle Randolph
designed the model program which trained, until 1968, Afro-Americans who then taught black pupils a
vocational education they considered better than the one they had in the American South.

' Maendeleo means ‘development’ in Kiswahili.
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which was such a feature in the old Africa and which [was] unfortunately now tending to
disappear”. These cultural enterprises, it was hoped, would compensate for “the abandonment

29 e

of many traditional forms of entertainment”. “Reviving” and “developing” “traditional”

performances was presented as an imperative for if “traditional Africa vanished”, Hyslop

believed, people would ultimately “suffer”.!’

Colonial fashioning of folklore must be contextualized within wider interests and
developments in folk music and dance. Written documents, photographs, and films show the
demands from 1950s Hollywood directors to use African “traditional” performers in
cinematographic productions. The Akamba acrobatic dancers were the most sought-after
“tribal” performers. Famously, Hugh Tracey, the founder of the African Music Society based
in Johannesburg and director of African Music Research toured Kenyan rural districts in 1950
to record indigenous African musical performances for the purpose of creating “interest in the
objectives of the African Music Society”. Provincial Commissioners (PCs) collected
information on “areas where noteworthy indigenous musical talent was to be found, and
especially of local musicians, singers, story-tellers and poets considered worthy of recording”.
The tour was successful partly because “efficient arrangements had been made for the
assembling of musicians and dancers at various stations”. Moreover, “the hospitality afforded
enabled the party to make a very large number of recordings™.'® Evidence does not say if
Hyslop was aware that there had been a vivid international interest for folk music and dance
since 1947. Preserving the performed cultures of African “tribes” could be part of this
development. The International Folk Music Council (IFMC), affiliated to UNESCO through
the International Music Council, was founded in London in 1947. The then defunct
International Folk Dance Council, created in 1935 in London under the aegis of the English
Folk Dance and Song Society and the British National Committee of the Commission
Internationale des Arts Populaires (CIAP), convened the event. Although a folk dance
committee had been formed to deal with questions relative to terminology and notation, the
term folk entailed song, dance, and instrumental music. One of the aims of the IFMC was to
“assist in the preservation, dissemination and practice of the folk music of all countries [...] to
promote understanding and friendship between nations through the common interest of folk

music” (Karpeles, 1965: 308-311). These measures were perceived as vital because:

“Folk music [was] disappearing as a traditional art...Immediate steps [ought to] be
taken to preserve our remaining heritage, not only for our own use, but for that of
posterity....in any analysis we must always remember ...that the living organism of folk

' KNA PC/EST/2/21/2, Traditional Dances and Choirs 1954-1973, Ministry of Community Development and
Rehabilitation, Nairobi, to the PC of the Southern Province, Ngong, ‘Circular concerning the Colony Music and
Drama Officer Mr. Hyslop’, 13 April 1957.
8 KNA DC/MUR/3/10/2, Personal Assistant to the Chief Native Commissioner, Nairobi, to all the PCs,
‘Circular on African Music’, 27 June 1950.
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music is not to be found in the stereotyped notation or even in the mechanical recording, but

only in the fleeting creation of the singer, dancer or instrumentalist” (Karpeles, 1965: 309).

Although Africa had no representative at the 1947 meeting, these rationales for the
preservation of folk musical “traditions” strikingly echoed the ones Hyslop would articulate a
decade later. The 18th conference of the IFMC eventually took place in Ghana in 1966. The
following year, it was held in Oostend, Belgium. There participants had the opportunity to
visit the collection of musical instruments of the Brussels Conservatory and the Royal
Museum of Central Africa."”

“Traditional” musical cultures, nation building, and the marginalization of popular

music

Upon independence in 1963, Kenya under Kenyatta built upon colonial-fashioned
folklore to engage in cultural debates on nation building. The nation was to be built from the
“traditional”, from the rural preserved vestiges of the most “authentic” cultures, from below.
The rhetoric of the first president on nation building was rarely empty of terms denoting the
virtues of the rural hinterland. The rural home was a place where life could restart. It was a
place where one could find spiritual regeneration. Nation building entailed notions of spiritual
awakening and hope for the future. Kenya’s “traditional” musical heritage, from the
perspective of government officials, mostly entailed the songs heard in the rural hinterland
and sounds produced by the stringed, wind, and percussion instruments. State-funded festivals
promoting indigenous music celebrated musicians from various ethnic groups committed to
cultivate the nation’s musical “traditions”. The Kenya Music Festival, for instance, was held
annually through competitions during which artists — performing in groups or individually —
were first selected at the district and provincial levels prior to eventually competing in the
national contest finals in Nairobi. Out of these popular events came “the best of traditional

tunes from all tribes”.?’

The cultural renaissance project dealt with questions about the preservation of cultural
heritage and the transmission of interest and pride in “traditional” performances to future
generations. Some administrators and Kenyan academics were provided with the logistics and
institutional means to collect “traditional” musical performances in the rural hinterland. To
facilitate the recording of “the dances and songs typical of African culture”, the government

equipped the PCs and District Commissioners (DCs) with tape recorders and cameras so that

 KNA AAT/4/14, Kenya Society of Musicians, Institute for Development Studies, Cultural Division,
University College of Nairobi to Hon. J. Nyagah, M.P, Minister for Education, ‘The 19™ International Folk
Music Council Conference at Ostend, Belgium, from 26" July to August 1967°, 12 June 1967.
2 KNA AAT 4/14, Kenya Society of Musicians, Ministry of Education, Inspectorate, Kenya Music Festival,
Nairobi, to all the Provincial Community Development Officers, circular letter on ‘Kenya Music Festival’, 20
April 1970.
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the country would “have in store a great deal of [its] miserably vanishing culture”.*' The 1977
publication of P.N. Kavyu on Kamba music and the 1986 book by George Senoga-Zake on
the folk music of Kenya were products of these fieldwork recordings.”? A musician himself,
Senoga-Zake had been part of the entertainment unit of the King's African Rifles and would
become a founding member of the original popular music ensemble the Rhino Band in the
1950s (Okumu, 2000: 145-148). Under the chairmanship of Hyslop, he joined the commission
in charge of arranging the music and writing the text of the national anthem of Kenya in 1963.
He was subsequently appointed as Director of Music at the Kenyatta University College.
Senoga-Zake was involved in the design of the 1972 primary school syllabus for music given
for teachers’ training at the Kilimambogo Teachers’ College, located in the district of
Kiambu. Teachers, who were required to establish contacts with local musicians so as to
encourage appreciation for “traditional” musical instruments, were instructed to “promote the
respectability of genuine African folk music and ensure its continued practice” (Senoga-Zake,
1986: 11). Pupils listened sounds from Africa and Kenya to cultivate national pride.”® It was
hoped that they would become the next generation to champion the dignity and the identity of
the African, for these “traditional” songs were deemed to “convey the true picture and
personality of the African” (Senoga-Zake, 1986: 11). Experts in “traditional” music were also
trained outside Kenya. J.N. Olum Oludhe, among others, was offered a scholarship by the
Ministry of Education to study Luo linguistics in the United Kingdom. By 1968, he had
completed his degree in the Luo language and African music at the School of Oriental and
African Studies (SOAS) in London and envisaged to start a course on European Music at

Trinity College.**

The fabrication of musical performance folklore in the 1960s and 1970s Africa was by
no means an exclusively Kenyan phenomenon. Some early postcolonial states such as
Tanzania, Guinea, and Senegal have formed the subject of studies on the fabrication through
dance and/or music of their respective “traditional identity” and national cultures (Castaldi,
2006; Askew, 2003; Edmondson, 2007; Andrieu, 2007; Straker, 2009). State-sponsored folk
musical ensembles and ballets, whose instrumental composition and choreography tapped into
all “traditions”, practices, and symbols of various ethnic groups of newly independent nations
elevated rural cultures as symbols of an “authentic” pre-colonial past. National ballets, folk
ensembles, and festivals endowed several postcolonial states with a political and cultural

legitimacy abroad and at home. Kenya did engage with intra-continental debates on Africans’

' KNA PC/EST/2/21/2, Office of the PC of Western Province, Kakamega, to the Permanent Secretary, Office of
the President, Nairobi, ‘Kenya Image’.

2 See George Senoga-Zake, Folk Music of Kenya (Nairobi, 1986); P.N. Kavyu, An introduction to Kamba Music
(Nairobi, 1977).

3 KNA AAT 4/13, Ministry of Education to Mr J.J. Karanja, Ministry of Community and Social Services,
‘Music Course-Kilimambogo Teachers College 17™-21% April 1972, 11 April 1972.

2 KNA AAT/4/14, Kenya Society of Musicians, Letter from J.N. Olum Oludhe, London, to the Permanent
Secretary, Ministry of Education, Nairobi, ‘My Application for Scholarship to study Music 1969/70°, 29
November 1967.
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cultural renaissance. Due to a lack of funds, no Kenyan artists attended the 1969 First All
African Cultural Festival in Algiers. But the Kenyatta government sent “traditional”
musicians to represent the country at the 1972 Second All Africa Cultural Festival held in
Kinshasa and titled “Africa 1972: Highlights of Development in African Arts and Culture”.”’
Music and dance, as mediums to penetrate a world of embodied representations, were potent
tools in shaping nationalist ideology and in the creation of national subjects at home. Amina
Mama has argued that “the apparatus producing national identities has remained relatively
underdeveloped” in Africa, possibly owing to the co-existence of various ethnic groups,
languages, and religions (Mama, 2007: 16). Yet, one cannot disregard the active role of

musical performances in early postcolonial debates on nationhood and national identity.

It is true that in the Kenyan context, research on embodied and aural expressions of
nationalist thought, national identity, and state ideology have attracted scant attention.
However, in 1966, officials did entertain the idea of creating “a truly National Troupe in the
real sense of the word incorporating all forms of culture and its expression in a truly Kenyan
or African context”. This cultural ensemble would include the “traditional” dances and
musical genres of all the nation’s communities. Other expressive and artistic cultures
classified as “indigenous” — such as story-telling, mock-wrestling, and warring — could be
included in the company’s performances for local and overseas tourists. It was also envisaged
that the troupe would entertain Kenyans during national celebrations. Yet, as the DC of
Nairobi reported, no suggestions were made as to how “the interpretation of tribal or national
feeling” would be expressed.”® Much fieldwork remained to be done to examine, for example,
the bleeding of nationalist discourse and state ideology into performance, and the eventual
discrepancies between the message propagated onstage and the everyday experiences of the
masses. The Bomas of Kenya (BoK) possibly tended towards the idea of representing the
nation on stage. Started by the government in 1971 as a wholly owned subsidiary of the
Kenya Tourist Development Cooperation (KTDC), the BoK was established “to Preserve,
Maintain and Promote the Rich Diverse cultural values of various ethnic groups of Kenya
[...] in their purest forms”.?” By the early 1970s, the centre had a resident troupe of dancers
known as the Bomas Harambee Dancers. Between 1971 and 1973, the Afro-American
choreographer Leslie Butler was entrusted to choreograph the dance-piece isukuti for the
company’s repertoire (Kiiru, 2014: 2-3). Since the BoK promised “to act as a tourist attraction
centre”, it was expected that the production of folklore and cultural tourism would generate

economic development.”® The 1966 debates on a national performing arts group suggest that

2 KNA PC/EST/2/21/2, Ministry of Co-operatives and Social Services, Nairobi, to all Provincial Directors of
Social Services, 3 August 1971.
26 KNA PC/EST/2/21/2, Ministry of Tourism and Wildlife, Nairobi, to the PC of Eastern Province, Embu,
‘National Dancers’, 13 June 1966; Office of the PC, Nyanza Province, to the Permanent Secretary, Office of the
President, Nairobi, ‘Formation of a National Troupe’, 12 September 1966.
7 http://www.bomasof- kenya.co.ke/
* Ibid.
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economic potentials through tourism was a far larger driving force than its promise to stand as
a symbol of national identity and as cultural tool of national integration.” Yet in projecting
and representing Kenya through its embodied “traditions”, tourist performances became
redolent of national heritage, conducive to engage in questions on national belonging and

consciousness.

The international enthusiasm for African folk remained significant after independence.
Some of the cultural entrepreneurs who undertook personal or government-led research
projects in Kenya construed Africa as an “authentic” place uneroded by the advance of
“modernity” because there, as many thought, the rural, the folk, the local, the “ethnic”, and
the “traditional” still prevailed. John Lovell, Professor of English at Howard University in
Washington and under contract with a New York publisher to write a book on Afro-American
spirituals and folk music, stated in 1970 that he planned to come “to Aftrica to hear as much
native folk music as he could (live or on tapes), to examine available exhibits relative to the
subject and to talk with experts in the field of the folklore of given regions”.*” The Ministry of
Broadcasting and the Community Development staff sometimes provided -cultural
entrepreneurs with the logistic support to conduct their studies. Between 1966 and 1968,
Isaiah D. Ruffin, an American music teacher in New York City coordinated a recording and
transcription project of indigenous music at the request of the Kenyan government. But the
language barrier, the unsuitability of equipment for outdoor recording, staff shortages, and the
limited finances impinged upon the successful completion of the project. Frequent cabinet
reshuffles meant that ministers initially involved in the venture lost interest in pursuing it for
they were assigned new responsibilities. Since data archiving was difficult, the tapes, the

music syllabi, and the reports Ruffin produced were eventually lost.”!

This local and global focus on Kenya’s rural performances highlights the issues of their
presentation and representation. The audience, whose position encompassed that of the
researcher and the tourist, played an active role in the context and the nature of the delivery of
performance. The presence of this public forced the artists to adjust the performance within
new and therefore transformed temporal and spatial contexts to sustain the interest of their
audience. Artists also gave their visitors the chance to see, to hear, and to feel what they
expected a “traditional Kenyan dance and music” performance was. This signifies that both
performers and the visitors had significant roles in shaping the meaning of “traditional” oral,

aural, and choreographic cultures.

? KNA PC/EST/2/2172, District Commissioner (DC) Nairobi to the Permanent Secretary, Office of the
President, ‘Formation of National Troupe’, 19 September 1966.

¥ KNA AAT/4/14, Kenya Society of Musicians, Letter from John Lovell Jr, Washington D.C to the Permanent
Secretary, Minister of Cooperatives and Social Services, Nairobi, 3 December 1969.

SIKNA AAT/4/14, Kenya Society of Musicians, Letter from Isaiah D. Ruffin, New York, to Mr. T. W. Wanjala,
Chief Cultural Officer, Department of Social Services, Nairobi, 8 March 1979.
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As a consequence of state focus on ‘“traditional” music from the countryside and
international music enthusiasts eager to “find” folk music, popular and mostly urban music
attracted less interest from the government. As Malm and Wallis stressed in their report for
MISC, Nairobi had become, by the early 1970s, the main East African business hub for the
music industry. Musicians, entertainment promoters, and consultants from Europe, Zaire, and
Tanzania travelled frequently to, or established themselves in the capital to boost their
businesses. GV records of cha-cha-cha, samba, and mambo remained popular. Congolese
rumba, soukous, and the guitar technique associated with these dance-music styles, confirmed
their acclaim from the mid-1960s (Okumu, 2000:147). The Tanzanian Kiswabhili jazz band
tradition of borrowing electric instruments would hit Nairobians a decade later.

But officials concerned with Kenya’s renaissance had a “problem” with urban popular
music: “foreign” music played in the dancing clubs and the bars of Nairobi was believed to
“kill Kenya’s traditional cultural image”.>* The correlation between the fast-growing capital,
urban “Western” style music and dances kept on generating ideas on urban youth and
women’s moral decadence among some men, officials, and elders. Certain songs performed
by Gikllyll men and heard in Nairobi of the 1950s still encapsulated these salient anxieties by
promoting the virtues of rural life. These musical genres, authorities believed, could not
“kenyanise” the nation. Some “Kenyan” urban musical styles thriving during the early
postcolonial era were, nonetheless, rooted in “traditional” and indigenous musical forms.
Recent popular genres were interdependent upon more ancient musical instruments,
performance genres, and sometimes modes of socialisation (Watermann, 1990). The benga
beat, for example, translated into meetings of past and present and highlights a more fluid
dialogue between the city and the countryside. Tanzanian-born musician Daniel Owino
Misiani, who moved to Kenya in the 1960s, is credited with popularising benga. Known as
the “king” or “grandfather” of the benga, the electric bass guitars, a vocal solo and backup
singers produce the benga groove. Benga is played with an elegance reminiscent of the
nyatiti, an eight strings lyre mastered by the Luo in Western Kenya (Barz, 2001: 109-113).
The style inspired other popular musicians. As Maina wa Miitonya has examined in his study
on Gikiiyll popular music, the artist singer Joseph Kamaru has famously borrowed benga as

the base of a large number of his compositions (Miitonya, 2013: 3).

The commercial “foreign” music impeded the production and distribution of popular
music produced by “Kenyans”. In the 1970s, a dynamic production of Gikiiyti music found a
niche in downtown Nairobi on River Road, also named “little Murang’a”. Joseph Kamaru and
H. M Kariuki, among others, regrouped themselves in collectives meant to articulate their
needs as musicians and producers. By this period, some collectives, such as the Kenya

National Union of Musicians, included “non-Kenyan™ artists — mostly Congolese and

32 KNA AAT/4/14, Kenya Society of Musicians, Letter from Kenya National Union of Musicians (KNUM) to
the Minister for Co-operatives and Social Services, 14 August 1971.
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Tanzanians who had been living in Nairobi for some time and obviously hugely influenced
the creativity of the “Kenyan-born” musicians. Societies and composers lobbied to improve
their conditions and fought for tighter controls in the diffusion of “foreign” music. They
strove to increase their visibility both locally and internationally. When asking for
government support in 1980, they were sent to banks for loans. Despite the dwindling state
finances, early cultural-fighters in key ministerial positions did little to help local popular

musicians in producing the country’s folklore.

Some conclusions

Understanding some aspects of the “cultural rebirth” of Kenya in the wake of
independence involves an examination of the relationship between the colonial state, the
construction of Kenya’s “tribes”, and wider political and cultural developments. One should
accept that the creation of indigenous musical “traditions” perceived “authentic” and their
early folklorization did not begin with independence in 1963. Postcolonial Kenya under
Kenyatta built upon colonial foundations of musical folklore. Research remains to be done on
the eventual links between the nation-building project, folklore, and the legitimization of
ideological and political claims. The continued international interests in Kenya’s folk
“traditions” demonstrate how both early postcolonial states and global observers still
construed Africa, until the late 1970s, as essentially rural. These dynamics, combined with the
central role Nairobi maintained in the development and diffusion of popular and international
music throughout East Africa, complicated debates on nation building. Although the
following point has not been addressed in this paper, a discourse on development as
comprehended by the colonial state, early independent Kenya, and of course the international

community, generated other incentives to use musical folklore as a means to “define” Kenya.
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Abstract: In 1984, the Kenyan government came up with a domestic tourism policy encouraging Kenyan
residents to travel locally especially during the low tourism season. Although domestic tourism is supported for a
number of other reasons, the central objective was to even out the seasonality pattern thereby preserving jobs
year round. However to date it seems this goal has not yet been realised. A key shortfall is the lack of
information and implementation of strategies promoting domestic tourism in Kenya. This paper attempts to
explore the nature and practice of domestic tourism and how it fits into the standardised international tourism
model in Kenya.

For many African countries, Kenya included, international arrivals has been the lifeline
of the tourism sector. Consequently, domestic tourism has either been ignored or
underestimated largely due to the fact that international tourism is an invisible export
generating much needed foreign exchange. In such countries, tourism performance is quoted
mainly in terms of international arrivals and resultant revenue generated. For example, in
Kenya there were 1.5 million international arrivals in 2013 generating Kshs. 96 billion
(Government of Kenya, 2014). Such limited statistics highlighting only international arrivals
add to the perception that countries such as Kenya are simply host destinations devoid of any
vibrant or significant local tourism. This may be true to some extent given that Kenya suffers
heavily in the face of travel advisories emanating from key source markets. However,
evidence suggests there is potential for domestic tourism within African countries. In South
Africa for example, 60% of the total frequentation to national parks is by residents while 20%
come from other African countries. In the national parks of Mauritius and Nigeria, 40% and
80% of the visitors are residents respectively (Lilicholm & Romney, 2000).

In Kenya, evidence indicates significant growth in domestic tourism. The Kenya
National Bureau of Statistics (KNBS) shows that the number of hotel-bed nights by Kenyan
residents has increased from 1.57 million in 2008 to 2.79 million in 2012 (Government of
Kenya, 2014). However, such an increase in numbers may be partly attributed to better data
recording. Thus, during this period Kenya had an average of 2.3 million overnight stays

" Snr. Lecturer, Tourism and Travel Management, The Technical University of Kenya. Email: odiarab@yahoo.fr
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(about 5.9% of the population) by domestic tourists accounting for 37.59% of the total bed
nights for the same period. This, compared to the 2001-2005 period which stood at an average
of 757,400 overnight stays (about 2% of the population) by domestic tourists (Kenya Institute
of Public Policy Research and Analysis, 2009).

While this may suggest a significant role for domestic tourism within African countries,
it is certainly a notable paradox that the East African tourism sector is functioning without
necessary research support on domestic tourism. Although attempts have been made to
describe this tourism segment, it has mainly been with regard to policy (Dieke, 1991; Sindiga,
1996) and isolated case studies (Kieti, Okello & Wishitemi, 2014). Thus data on Kenya’s
domestic tourism is still scanty (/bid.). Consequently little has been documented on domestic
tourism practices, trends, and initiatives geared toward understanding the domestic tourism
market. Therefore the key research question is: how do the domestic tourism leisure practices
fit into the existing standardized tourism model associated with international tourists? The
aim is to establish whether Kenya’s domestic tourism segment reproduces, appropriates, and
modifies existing tourism practices, or if it experiments with totally new paths.

To answer this question, in June 2014 questionnaires were distributed to 30 randomly
selected marketing managers of beach hotels and tour companies on Kenya’s North and South
coasts. Respondents were given 2 weeks to complete the research instrument, and at the time
of collection 20 questionnaires had been completed. All of the questions were open ended to
enable respondents to reply as they wish and provide extensive answers instead of complying
with the researcher (Openheim, 1992 in Yuksel, 2003). A Kenya Tourism Board (KTB)
official as well as the Executive officer of Kenya Association of Hotel Keepers and Caterers
Mombasa office, were among those who participated in the study. The research therefore
adopted a qualitative methodology which tends to capture reality in interaction, studies small
number of respondents, tries to approach reality without preconceived ideas and pre-
structured models and patterns, and aims to understand people and not to measure them
(Sarantakos, 2013). The focus is on the sow and what rather than why and whether (Finlay &
Ballinger, 2006).

The (in) significant role of domestic tourism

Domestic tourism in Kenya is an under researched topic. Both undergraduate and
graduate levels in Kenyan universities place more emphasis on international tourism or
tourism in general. This is evident in the curriculum as well as the various research topics in
graduate schools covering different facets of international tourism: consumption patterns,
motivations, and service perceptions among others. Out of 100 topics under study by graduate

students in the school of hospitality and tourism of Kenyatta University in 2014, only 3 were
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related to domestic tourism. Thus, the potential for Kenya’s tourism sector remains unseen

and largely undeveloped (Kihima, 2014).

Both professional and policy orientations toward tourism in Kenya has mainly centered
around what Kenya has to offer in terms of products and attractions, as well as its enormous
untapped potential. For instance the Kenya Institute of Public Policy Research and Analysis
(2009), World Bank Group (2010), and Kihima (2010, 2014) show that only a small number
of destinations are highly visited (a few national parks and the coast line) while many others
are empty or devoid of tourism activities altogether. Thus, in 2013, most visitors preferred to
stay at the coastal region which accounted for 45.5% of the total bed-nights occupancy, while

Nairobi region accounted for 24.7% (Government of Kenya, 2014).

To open up the less visited areas in Kenya, there has been a call for more marketing
efforts and infrastructural developments (Kihima, 2014) as well as suggestions to expand the
tourism product on offer beyond the “big five” which comprises the elephant, lion, rhino,
cheetah, and buffalo (Okello et al., 2008). With such calls, more emphasis has been placed on
international rather than domestic tourism as exemplified by the term alternative tourism
which rarely refers to domestic tourism. Erroneously, the assumption has always been that

domestic tourism is similar to international tourism in most ways except for the participants.

Further to this, Kenya’s tourism has typically been externally focused with a bias
towards international visitors (Sinclair, 1990; Sindiga, 1996). Odunga (2005) for instance
studied the choice of attractions, expenditure, and satisfaction of international tourists to
Kenya however such a study has not been done with regard to the domestic tourism market.
The official government statistics in Kenya, published yearly by the KNBS, lacks the
necessary domestic tourism data. It captures only international arrivals and departures hence
failing to show the magnitude of domestic tourism in Kenya outside of bed-nights spent by
Kenyan residents in classified hotels.

Consequently, the role of domestic tourism in Kenya remains secondary to international
travel, as evidenced by the limited writings on the subject by Kenyan tourism scholars. In the
recent past, the Ministry of Tourism Strategic Plan for 2008-2012 identified domestic tourism
as one of the ways in which tourism source markets can be diversified while providing a
cushion against seasonality. This is not a new assertion given earlier observations by Dieke
(1991, p.296): “the government hopes to boost hotel occupancies, and possibly discourage
Kenyans not only from taking foreign travel but, perhaps more importantly, make them more
appreciative of their country”. As a result, the government created a coordinating and
monitoring body, the Domestic Tourism Council, to give incentives to local people to travel.
Interestingly, during the researchers’ interaction with tourism stakeholders at the Kenyan
coast, quite a number of them had not heard of such a body. There is therefore need to review

performance of the tourism sector institutions in order to justify their very existence.
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Moreover, Kieti, Okello, and Wishitemi (2014) observed that in 2009 the government
created the Domestic Tourism Strategy Task force to develop domestic tourism in Kenya and
that Kenya’s Ministry of Tourism declared the year 2010 the year of domestic tourism with
the aim of instilling a holiday culture among Kenyans. The focus on domestic tourism meant
that the country should also focus on the domestic market. It brought to the forefront the fact
that consumers of the tourism product can also come from within the Kenyan borders; hence
the call to create more awareness which could help change the mindset that tourism is only
foreign oriented. Despite such efforts it is difficult to measure the achievements since there is
no benchmark against which progress can be measured. Indeed, Boniface (2001, p.39) decries
the fact that “one perceived problem is the lack of adequate mechanisms in the industry to
monitor outcomes of initiatives”. The difficulty to judge performance of the industry beyond
the year 2010 campaign is a case in point.

Still, much of the domestic tourism debate has limited itself to the easier part of
highlighting challenges hindering or facing its development. This includes lack of resources
(time and money), limited knowledge on various options available, inaccessible tourism
product, and the existing cultural context and perceptual issues (table 1). Indeed, the national
tourism policy of 2010 observes that most Kenyan nationals have not been able to participate
in tourism due to financial constraints and lack of tourism knowledge, coupled with a paucity
of programs and packages. While this may be the first step toward understanding the domestic
tourism market, the debate seems to have stagnated at this point. This has done little to help
gain insight on domestic tourists with regard to motivation, travel plans, patterns, and how the

domestic market can be segmented.

Table 1: Challenges affecting the growth of domestic tourism in Kenya

No prior planning for holidays Lack of saving culture amongst Kenyans
Absence of longer holidays for workers Economic hardship
High cost of services Lack of disposable income

No extensive and well developed | Cultural factors, notably not being used to

marketing strategy going on holiday

Perception that tourism is expensive Inaccessible tourism product

Over focus on international markets by | Lack of information concerning attractions

hotels and tour operators and accommodation

Source: field interviews, 2014 (the challenges are not arranged in any particular order)

Moreover, as argued by Sindiga (1996, p.25), “a system of statistical book-keeping
which specifies country of citizenship and region and/or of permanent residence for Kenyans
will capture data on the extent and magnitude of domestic tourism”. This has never been the
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case to date as shown in fig. 1 where Kenyan citizens are presumed to be in the same group as
Kenyan residents. The latter refers to expatriates or members of the diplomatic community
working in Kenya — a term that can be confused with Kenyan citizens. Thus data on hotel
bed-nights does not purely distinguish Kenyan citizen from residents (Sindiga, 1996). Even
the domestic tourism data for Kenyan parks lumps together East African citizens (Uganda and
Tanzania and later incorporated Rwanda and Burundi). Due to the aforementioned, it remains
therefore difficult to estimate, track, and even measure the extent and magnitude of real

domestic tourism in Kenya.

Figure 1: Hotel bed-nights occupancy by country of residence (1998-2012)
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Source: Government of Kenya, 2014
Domestic tourism trends

Domestic tourism refers to travelling within one’s own country for the purpose of
leisure or pleasure. It is not a subset of international tourism and should not be conceptualized
as an extension of the same. In essence one has the global-local nexus while the other has the
local-local orientation. Nevertheless, it should be acknowledged that most domestic tourists
frequent the same destinations as international tourists. For instance around 60% of the bed
nights spent by Kenyan residents are in the coastal area and in Nairobi (table 2). In this
regard, Kenya Institute of Public Policy Research and Analysis (2009, p.98) observes that
“bed nights by domestic tourists in the country are also concentrated in the Coast and in
Nairobi. This pattern, which is also similar to that of inbound tourists, is a cause of concern”.
This shows that domestic tourism may actually be reproducing and appropriating the existing

patterns of travel as exemplified by international tourism.
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Nairobi Coast Lodges Others Total

1994 124,300 214,100 30,100 149,800 518,300
(24.0%) (41.3%) (5.8%) (28.9%)

2002 120,300 325,800 18,500 191,500 656,100
(18.3%) (49.7%) (2.8%) (29.2%)

2012 532,800 1,106,500 95,100 1,053,300 2,787,700
(19.1%) (39.7%) (3.4%) (37.8%)

Source: Government of Kenya, 2014

This therefore informs the assumption that domestic tourists share an interest in the same
destinations as international clients. For instance, a World Bank Group report (2010, p.63)
noted that “when international, long-haul visitors are less inclined to travel to Kenya,
domestic and intra-Africa visitors can fill hotels and safari vehicles”. On its part, Kenya
Institute of Public Policy Research and Analysis (2009, p.96) stated that, “Domestic tourists
could greatly help reduce seasonal fluctuations of overnight stays, especially in periods of
negative travel advisories”. One may therefore wonder if this is normally the case given the
turbulent times the Kenyan tourism sector has faced. Essentially, the domestic market is seen
as a stopgap measure when international arrivals are not forthcoming; as a panacea for the

struggling industry rather than as a significant market segment.

The filling up of hotels and safari vehicles may not really be the case since the domestic
tourism cycle takes place almost in the peak season of international tourism. The Kenyan
cycle revolves around the school holiday calendar in April, August, and December when
many would like to travel as families or school groups. This may be different from the
traditional high season for international tourists that starts in June and ends in August as well
as November to January. However, using the example of marine parks at the Kenyan coast, it
can be shown that, with the exception of the month of April, the domestic high season
overlaps with that of the international high season (fig. 2). The implication is that during the
high season, services are normally constrained and may largely discourage the domestic
traveller who may have the perception of being ignored and subordinated to the international

tourist, or even discriminated against.

Figure 2: Average number of visitors in Kenyan marine parks per month 2006-2012
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Source: Kenya Wildlife Service data office, 2014 (personal communication)

Except for the local corporate client or business traveller who visits such establishments
during the low season, it can be concluded that these two tourisms (domestic and
international) are actually in competition rather than complementing each other as evidenced
by the closing down of some hotels at the Kenyan south coast during the low season for lack
of visitors. Nevertheless, according to KTB (personal communication), domestic tourism in
Kenya accounts for 43% of total tourism revenues. This substantial percentage may be
attributed to the growth in MICE (meetings, incentives, conventions, and events) sector (table
3) that still has a great but unrealized potential attributed to the number of delegate days
available.

28



Les Cahiers d’Afrique de I'Est

Table 3: Number of conferences 2010-2012

2010 2011 2012

Local International | Local International | Local International
Number 2,529 254 2,995 309 3,338 328
Delegates 383,441 30,554 408,596 33,566 413,637 35,663
Delegate 467,781 153,081 497,523 197,562 554,443 209,910
days
No of | 5,368,174 5,368,174 5,520,344 5,520,344 5,652,611 5,652,611
delegate days
available
% 8.7 2.9 9.0 3.6 9.8 3.7
occupancy

Source: Government of Kenya, 2014

Compared to developed nations, domestic tourism seems to be of a greater magnitude
because of a fourism culture in which residents travel at least once a year beginning with their
countries. Such are referred to as experienced tourists who largely pre-plan their travel
(Odunga, 2005). This is due to many obvious factors that enhance tourism including ability
(time and money), mobility, motivation, and even government initiatives aimed at socia/
tourism. According to Pierret (2011), United Nations World Tourism Organisation's
(UNWTO) economists estimate that at the global level domestic tourism represents 73% of
total overnights: 74% of arrivals and 69% of overnights at hotels; 89% of arrivals and 75% of

overnights in other (non-hotel) accommodations.

Kenyan domestic tourist

In 2012, Europe was the largest source market for Kenyan tourism accounting for
57.9% of total international tourist arrivals, followed by Africa with 16.9%, North America
11.8%, and Asia 10% (Government of Kenya, 2012). Statistics indicate that Kenya's tourism
sector is currently largely hinged on international tourist arrivals which account for 70% of
the country’s total tourism, while domestic tourism accounts for the remaining 30% (Kenya
Tourism Federation, 2010).
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The contrast between international and local tourism is evident. For the potential local
tourist, there are many competing interests in life: the need to go to school, servicing of
mortgages etc leaving little or no savings for travel purposes. In many African countries
exists, instead, a culture of survival whereby the idea of travel is considered a luxury that
many people cannot afford or they take such activities for granted. For instance Boniface
(2001, p.11) observed that “One common element in all tourism is that it is engaged in only a
discretionary basis, to serve higher needs, such as self-fulfilment and spiritual enrichment.
Tourism is not a basic survival necessity”. In Kenya for instance, a paltry 2.2 million people
in modern wage employment, out of a total population of 39.5, earn an annual wage of about
Ksh. 432,802. This translates into Ksh. 36,066 per month (Government of Kenya, 2012).

More recently however, though survival is still a factor, several factors are beginning to
change the existing scenario and the interest in domestic tourism is growing. This has been
attributed to the appreciation of domestic tourism as an effective means to enhance stabilized
revenue flows in low seasons, of enhancing inter-ethnic dialogue, a means of transferring
wealth and investment from the developed regions to the less developed areas, and a means to
keep the hotels open throughout the low season (something that it has failed to accomplish)

among others.

To understand the domestic traveller in Kenya, an open-ended question was posed to
tourism stakeholders to describe the Kenyan domestic tourist. The varied answers to this

question are shown below (table 4).

Table 4: Description given to the Kenyan domestic tourist

Vibrant and has a lot of potential Travels during festive seasons

Prefers short stays Prefers to stay in hotels other than camps

when visiting national parks

Has not valued tourism yet Has the potential but is uninformed

Needs encouragement He is a major income earner in tourism today

Seeks experiences that rejuvenate and | Does not explore touristic destinations
teach expansively

Source: field survey, 2014

In essence, domestic tourists are rather last minute oriented and more spontaneous in the
kind of activities they choose, hence more difficult to plan for. Nevertheless, it is easier to
predict this market’s travel schedule (peak season), unlike the volatile nature of international
tourism due to other external factors. The domestic client is socially oriented rather than

activity based, desiring experiences in a group. However, many lean more towards psycho-
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centrism as evidenced by their search for symbols of home like food and drinks rather than
being adventuresome. For instance, those who travel from Nairobi to the Kenyan coast for
hedonism end up doing the same activities they would have otherwise done in Nairobi. In
other words they change the usual environment momentarily without much change in the
activities: shopping, alcohol, roasted meat, and clubbing. While an international tourist may
feel safe and secure within the tourist ghettos and enclaves, his Kenyan counterpart will find
such an environment to be boring, encouraging them to venture out to find freedom and
mingle with other Kenyans in night clubs, shopping malls, restaurants, pubs, and other

entertainment spots.

Moreover, the domestic tourist spends less on other services associated with what they
have already purchased — massage, buying of souvenirs, tour guiding services etc. Being cost
conscious, little or no money is spent on other services deemed unnecessary apart from key
services e.g. transfers back to the airport/hotel. However, more is spent on food and beverages
than on excursions suggesting that such a client actually arrives lacking the motivation to
explore the destination extensively. Instead, the domestic client makes shorter stays and
usually visits a particular place for a particular reason. A case in point is the domestic
conference tourist who stayed on average of 0.9 days between 2010 and 2012 while the

international delegate stayed for 5.6 days on average (table 3).

Having less purchasing power, the domestic tourism practices are therefore defined to a
large extent by price and accessibility. For instance a study done in Mtwapa area, North
Coast, established that non-classified hotels in Mtwapa town received most of their guests
(81.7%) from within Kenya (Kivuva, Kihima and Nzioka, 2014). This could be attributed to
the fact that the hotels are of lower standards, and are price friendly to the domestic market.
Thus, Pierret (2011) noted that the domestic traveller seeks the best price-quality ratio, or
often the lowest possible price, in all segments of the tourism value chain: accommodation,
food services, tourism activities, shopping, etc. This means that the domestic traveller is likely
to use local services and products: home stays, local guesthouses, lodgings, local foods, and
local photographers, with the exception of buying souvenirs. This may be one way of

diffusing tourism activity among local entrepreneurs albeit to a smaller level.

In essence, destination organization is largely informed by the international tourism
demand. Thus, the international tourist has compelled the investor to offer what they want
(infrastructure, food, language, marketing messages...). Being an invisible client due to their
travel behaviour such as the use of own transport, the domestic traveller remains an

overlooked client having distinct attributes as shown below (table 6).
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Table 6: attributes of the domestic leisure/family holiday maker

Spends more on drinks Prefers full board package

Less savvy and easy going on food | Drinks and eats a lot hence very expensive to keep

and service expectation if on all inclusive and full board

Prefers local cuisine Less adventuresome

Prefers hotels with strong animation | Purchase for holiday driven by celebration and

activities family fun time

Spends more time in the restaurant | Prefers attention and personal recognition

and are not sensitive to time

Source: field survey, 2014
Domestic Tourist in a Leisure Setting

Tourism is about the freedom to explore beyond one’s usual area of residence. It is
about going somewhere away from home. However, the majority of Kenyans exercise this
freedom in their own backyards by engaging in passive leisure activities and home based
tourism actions which includes visiting friends and relatives, roots tourism, or practicing
tourism related activities in one’s own home environment. Such include participating in
leisure activities within driving distance while sleeping in one’s own bed at night. Pierret
(2011) rightfully observed that domestic tourism is practiced more in a sedentary (staying in
the same place) than a nomadic manner. This is where the majority of Kenyan domestic
tourists’ recreational sites such as beaches, Nairobi safari walk, urban parks, and museums
fall. This may be the starting point in developing domestic tourism with the need to inculcate
outdoor recreation in the Kenyans’ mind. Once one has explored their own backyard

extensively, then they are able to move elsewhere in search of new experiences.

Assuming that the leisure pursuits of the local population are a reflection of domestic
tourism practices, it can be concluded that, in the absence of the tourist culture, the domestic
tourist is likely to contend with basic tourist infrastructure due to lack of prior experience and
exposure. With this, it is therefore possible to extend the tourism offer beyond the traditional
tourism destinations since they have a greater tolerance for basic services. This is not to say
that quality is not a factor for the domestic clients but it shows that with a minimum service
requirement, it may be easier to satisfy and handle the domestic tourist. For instance, in areas
such as the beaches, day time domestic tourists are not so distracted by lack of essential
amenities like toilets, shower tabs, and appropriate changing rooms among other services.

They may not really see anything wrong with recreating alongside litter.
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In addition, there seems to be a clear dichotomy between the domestic traveller and the
international tourist. Along the sea front, African populations mostly congregate above the
high water mark clearly shunning the beach (sun and sand) while a few will be in the water
(sea). Many adult Kenyans frequent these places preferring to be inactive rather than
participate in recreational activities such as water sports, which confirm our assertion that
they have not yet embraced the tourism culture. They prefer to shelter themselves away from
the hot sun while gazing into the horizon. Those of Arabic and Asian decent often travel with
their own vehicles to the beach (e.g. Nyali and Mama Ngina) in groups of three or four but
hardly leave the vehicles and may be spotted listening to music, eating their own packed food,
while some spend their time chewing miraa. One notable absence on the beach for the
Kenyan population is the lack of sunbathing activity. Few people, especially adult women,
can be spotted wearing beach attire as the majority prefer to be fully dressed. Moreover, while
it may be easier to identify a foreign tourist: by skin colour, clothing, carrying of brochures,
maps and cameras, walking in groups, and having a tour guide by their side, the same may not
be easily said of a local tourist who blends into the environment; the domestic tourist does not

easily stand out from the crowd.

Setting the pace for the tourism sector?

It can be argued that adoption of the Western tourism model (photographic safari, and
coastal vacations) has reduced domestic tourism to a subset of the larger conventional tourism
system supported by the international market. Many local tourists also visit the same places
frequented by foreign tourists — terrestrial and marine parks etc. Sindiga (1996, p.26)
rightfully observed that “perhaps one of the weaknesses of Kenya’s domestic tourism is the
tacit policy to have Kenyans go to the same facilities and places visited by overseas tourists”.
Thus, geographically speaking, the domestic tourism model fits into the international model
mainly due to the infrastructural setup of the sector. This has greatly contributed to crowding
in touristic destinations and constrained the tourism offer. Therefore, the question to ask is:
who actually is setting the pace for tourism practices in the country — domestic or

international tourist?

To answer this question, it is important to look at the Kenyan tourism sector
organization. Indeed, traditionally travel intermediaries have played a pivotal role in
destination management. With 80% of the tourists to Kenya buying packaged tours (Odunga,
2005), the tour operators play a key role in determining tourism practices and destinations.
But with domestic tourists travelling independently, it is possible that they can introduce and
sustain new tourism practices in the country, albeit to a lesser level. What is evident, however,
is that it tends to trail the international tourism trends and practices. For instance, many

Kenyan University and College students’ travel activities tend to follow international tourism
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patterns: Nairobi, Nakuru, Maasai Mara, Amboseli, Tsavo, and the coastal part of the country.
Still, just like international tourism, there is also minimal frequentation to museums and other
cultural sites by Kenyan adults as evidenced in table 7.

Table 7: Tourist Flow to Kaya Kinondo: an ecotourism site owned by the local

community in south coast, Kenya (2009-2011)

Year Students Kenyan citizens International tourists Total per year
2009 | 359 67 454 880

2010 | 628 128 610 1,366

2011 344 71 850 1,265

Source: Kihima and Kimaru (2013)

It must be recognized that domestic tourism in Kenya is still at inception stages. Greater
geographical dispersion of tourists can be aided by the impact of car ownership, allowing
people beyond the parameters of fixed modes of transport. Most Kenyan parks are remotely
located requiring one to have a self driven vehicle or to rely on a tour van to access them. In
Kenya, this may still be a challenge. For instance in 2011, the number of motor cars (personal
vehicles) in Kenya is estimated to be 598,622 with approximately 40,000 new vehicles being
added to the roads yearly (Government of Kenya, 2010). This may not be a substantial
number to warrant mass domestic tourism in the country. According to World Bank, there
were 14 passenger cars in Kenya per 1000 people compared to 482 in France in 2011. This
includes road motor vehicles, other than two-wheelers, intended for the carriage of passengers
and designed to seat no more than nine people including the driver (World Bank, 2010).

In the commercial sector, Sindiga (1996) noted that there are no prescribed buses to
cater for domestic tourists who would wish to visit National Parks or Reserves. Some Tour
operators sampled for this research indicated that they do not target domestic tourists at all so
could not participate in the study. In addition, many of the domestic tourism safaris advertised
beginning and ending their journey in Nairobi (Kieti et al., 2014) which may easily exclude

many local tourists wanting to participate in different forms of tours.

Initiatives to promote domestic tourism

Through the twende tujivinjari (lets go have fun), the Tembea Kenya (explore Kenya)
initiatives, domestic tourism is being promoted as the next frontier to boost the much needed
tourism revenues in Kenya. Kenya Wildlife Service (KWS) has also maintained low

conservation (park entry) fees for Kenyan citizens. For instance, to access the premium parks

34



Les Cahiers d’Afrique de I'Est

of Lake Nakuru and Amboseli, a citizen pays Kshs. 1000 (US $11) while a non-resident pays
US $80. The KWS has also encouraged domestic travel through the provision of a bus and
guided visits to the Nairobi and Lake Nakuru National Parks every weekend including public
holidays to encourage Kenyans to take part in tourism. Moreover, the members of WCK
(Wildlife Clubs of Kenya), especially those who are in Kenyan educational establishments,
can visit premium national parks at very subsidized rates for Kshs. 200 (US $2). In the case of
Kenyan marine parks, it can be shown that a third of total visitations between 2006 and 2012
were by Kenyan citizens, and 60% by non-residents (fig. 3). In general, domestic tourism
flow to KWS protected areas accounted for 44% of the total visitation in 2008 (Kihima,
2010).

Figure 3: Average marine park visitation 2006-2012

W Citizens M Non-residents B Residents

Source: Kenya Wildlife Service data office, 2014 (personal communication)

For the National Park frequentation, the only downside lies in the fact that the national
market does not generate enough income for the protected areas. The direct economic impact
generated by domestic tourism is indeed insignificant in terms of the conservation fee. Thus,
in spite of the fact that 50% of the tourists to Lake Nakuru National Park were Kenyans
between 2000 and 2004, they only contributed 5% of the total income for the same period for
KWS. In Amboseli and Aberdare National Parks, Kenyans constituted 25% and 19%
respectively of the total visitation. However, in terms of revenue this market segment
contributed only 1% in for each one of these parks (World Resource Institute et al., 2007).
This is not to diminish the significance of domestic tourism, but to illustrate the importance of
international tourism in financially supporting protected areas of the country. Despite these
facts, Akama (1997) and World Tourism Organization (2012) observed that domestic tourism
may have a greater impact on local economies and local development whereby they are more

likely to buy from local vendors than foreign tourists. Future research should be done on the
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contribution of domestic tourism to the accommodation sector. Pierret (2011) noted that
knowledge and proximity of the destination, and lower cost of transport for domestic tourists,
brings about an entirely new series of consequences. This includes but is not limited to
involvement of all social strata, from the wealthiest to more modest (but stable) incomes;
giving rise to a large diversity in demand in terms of accommodation and tourism products as
well as activities and destinations. However, the unit expenditure is markedly lower than in
international tourism, especially interregional tourism, but the overall volume of expenditure

remains higher.

Bringing Attractions Closer to the People

It should be acknowledged that what fuels tourism activity is not uniformity, but
differences, contrasts, otherness, novelty, and fresh experiences (Boniface, 2001). The
branding of Kenyan parks has exposed the diversity of Kenya’s tourism industry and the
various opportunities that local people as well as international tourists may enjoy while
visiting the country (Kihima, 2014). Through this the KWS has shown that indeed attractions
are not just over there but they are here as well — in our backyards. The various tourism
practices and experiences are explicitly announced through various taglines proposed for the
national parks (Kihima, 2014). A case in point is the Kisumu Impala which announces the fact
that visitors can take “A Lake Shore Walk with the Impalas”; Mt. Kenya asks the visitors to
“come touch the sky”; while in Ndere Island visitors are promised the “Island of Serenity and
Beauty ”.

With such diversity as exemplified by the branding messages, hope for the Kenyan
tourism industry may come via inexperienced domestic tourists fascinated by the zebra fish of
Malindi, the Sitatunga of Saiwa, and the Roan Antelope of Ruma. This inexperienced tourist
may still be a stranger to various landscapes, flora, and fauna, and may easily find them
fascinating. Indeed, domestic tourism can serve to launch a destination (Pierret, 2011). This
may form a good starting point to popularize the undeveloped sites. Thus, while “Europeans
want to see the Africans and the African landscape in the same way as they were taught to see
them during their formative years of image-moulding” (Wels, 2000, p.64); the local tourist
has no such background information. For the international traveller, the images of safari, big
five, savanna, and Maasai are still persistent (Kihima, 2014). Europeans, according to Wels
(2000, p.64), “long for pristine African Landscapes with picturesque thatched roofs dotted and
blended into it and expect to hear drums the minute they arrive in Africa.”

While the micro-fauna may not really be appealing to the international tourist who may
have been promised spectacular attractions like the wildebeest migration, the absence of such
a promise to the domestic tourist can make his visit fulfilling irrespective of the destination.
Boniface (2001, p.127) noted that: “Old products may have a current life in exactly their old
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role. After suffering a downturn and falling out of tune with tourism market, they can re-
emerge as suitable with their original features... In essence, dynamic tourism expects a future
that calls for constant re-evaluation with attention paid to keeping existing items in the arena
as tourism products”. These new branded messages make clients explore new items otherwise

ignored especially when they are within the easy reach of domestic tourists.

Conclusion

This paper brings to the fore the fact that the Kenyan tourism sector is operating below
its potential largely as a result of the absence of tourism offices and information centers. This
has hindered the gaining of important insights into the domestic market. Many other sectors of
the economy have invested much in research while the Kenyan tourism industry is largely
concentrated on regulating and licensing the industry players. Two years after the devolution
of the local tourism function to the county governments, the script is still the same: lack of
data on domestic tourism within the counties, and therefore no clear road map with regard to
the development of domestic tourism. This, according to Boniface (2001, p.1), can be
attributed to industry wide stagnation and immaturity as a result of “a blind eye turned by the
industry to its own shortcomings; a lack of appreciation for the need and reasons for
development; a failure of ideas and imaginations”. Nevertheless, the domestic tourist needs to
be understood and to be encouraged to travel. Such may include offering discounts and
attractive packages to walk-in clients, developing clearly defined market segments, being
aggressive in providing market information to the masses, making transport easily available,
and encouraging a saving culture for holidays. Such policies would target different market
segments, notably: corporate clientele, MICE (Meetings, Incentives, Conventions and Events)
clientele, and family/holiday clientele.

There is also a need to undertake household surveys at a national scale, or with selected
counties, to determine the real magnitude of domestic tourism in Kenya, distinguishing

between excursionist and overnight stays.
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“Green grabbing”, pastoralism and environmental dynamics
in Northern Kenya.
An assessment of conservation models and practices

in Marsabit County.

Hazard Benoit', Adongo Christine’

Abstract: In Northern Kenya, the history of protected areas reflects the debates that have shaped the world of
conservation and environmental concerns. For a long time colonial assumptions about pastoralist uses of natural
resources have been part of environmental policies and legitimized appropriation of nature. How does the
implementation of natural resources management projects interact with pastoralists’ natural heritage and their
future economies in the context of socio-ecological transition? This paper questions the relations between
conservation practices and the regional environmental dynamics of five protected areas in the broader Chalbi
desert. It describes models ranging from conservationist models used for large areas to more recent experiments
and socio-technical choices implemented on smaller scale-fenced parcels. Through two central water places
located in North Horr and Kalacha, we also describe the impacts of natural protected areas on pastoralist
livelihood in the Chalbi desert. This situation, therefore, prompts for suggestions to discuss the split between
environmental conservation and development and to better integrate research on socio-ecological dynamics in

environmental policies.

In many Arid and Semi-Arid Lands (ASALs), environmental policies often correlate
with natural resources on which the livelihoods of the inhabitants depend. The creation of
protected areas is thought to be one of the most cost-effective ways of conserving biodiversity
(Ervin, 2003). Over the last 20 years, Northern Kenya has seen implementation of various
models for the protection of natural resources for biodiversity conservation. Northern Kenya
comprises various natural protected areas endowed with immense biological diversity and
water, which provide vital ecosystem services. The existing social and political organizations
also depend upon the dynamics of both these natural resources as well as implications of the
existing protected areas.

At the same time, these conservation practices tend to inhibit some of the vital
functionality of those areas, for the pastoralists’ livelihood in particular. In Marsabit County,
many fenced areas have been used as dry season grazing and watering areas for generations in

order to sustain pastoral activities. Today, these bio-cultural heritages are prompting questions
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about involvement of the inhabitants in enhancing the sustainability of their environment and
livelihoods. Why is this the case, and how can conservation goals and pastoralists activities be

better integrated for their mutual benefit?

Through analysis of the interactions between protected areas and the dynamics of
pastoral economies in Northern Kenya, our research questions the past and present socio-
ecological functions of the greater Marsabit ecosystem. It queries issues around natural
resource governance in a continuum of protected areas (including forests, water and pasture),
occurring on different scales (local, national, international) in the context of environmental
change. After presentation of the study area, we first argue that protected areas can be seen as
a socio-technical tool for conservation, which has emerged along the colonial assumption of
the inability of pastoralists to manage their resources. Consequently, we underline the tools
for conservation, such as protected areas that reflect past and present hegemonic views on
nature. We then discuss existing models that reflect the major orientations of conservation
since the nineteenth century. Ultimately, through the case of two protected areas—two springs
in North Horr and Kalacha, which have been central in pastoral mobility in the Chalbi desert,
we underline the impact of global environmental concerns on pastoralist activities today. As
such, the interaction between protected areas and the dynamics of pastoralists’ economies is
part of the debate on environment. It refers to a benchmark of global and national public
policies, in a context where the relevance of ‘protected natural areas’ is related to their ability
to become either a ‘tool for development’ or just the conservation of remarkable natural
heritage (Aubertin et al., 2008).

Broadly, our work is based on a mixed methodological approach, utilizing both
qualitative and quantitative techniques. Key informant interviews, focus group discussions
and participant observation enabled us to gather invaluable information from both the local
inhabitants and implementers of protected areas. For instance, we were able to discuss
pastoral mobility, livelihood options, protected areas at different scales, boundaries,
management structures, access regulations, grazing and water areas, resource use, and
conflicts. We also found it useful to map significant sites such as the protected areas at

different scales, water and grazing areas.

The study area: an ecosystem facing environmental stress

The Marsabit greater ecosystem comprises Inselbergs of volcanic origin of up to 1700M

ASL compared to the surrounding semi-desert (400M ASL), and covers the endorheic basin

of Chalbi desert (an old lake bed). Categorized as one of the driest regions in Kenya (Marsabit

District Development Plan, 2010), this ecosystem faces severe challenges related to natural

resource access and availability, particularly water and pasture. Dire consequences of a highly

variable climate further exacerbate the resource scarcity problem. Generally, the Marsabit
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County has a semi-arid climate with poor soils, except for some high altitude areas. Rainfall is
erratic (800-1000 mm in the highlands and 200 - 250mm in the lowlands), unreliable and
highly variable both spatially and temporally. There are no permanent rivers in the entire
county and vegetation is sparse due to low rainfall and high-rate salinity soils.

Map 1: The endoreic basin of the Chalbi desert (Marsabit County)
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Marsabit is amongst the most sparsely populated counties in Kenya (1.98
inhabitants/km?). These low densities reinforce a widely held assumption that pastoralists
from rural areas form the bulk of rural migration to urban centres such as Marsabit town
where the urban population has increased 10 times (5000 inhabitants in 1963 to 50,000 in
2011) within the last four decades. Although the highlands have attracted pastoralists since
the colonial era, the pastoralists have never been allowed to settle. In fact, these areas were
the refuge for victims of war and drought after independence, when mass movement to the
mountain area started in 1970s as a result of the Somali secessionist war (1970s), large losses
of livestock from droughts (1973/74) and the Ethiopian war (Witsenburg & Adano, 2007).
Broadly, many towns of the county (Maikona, Kalacha, North Horr, Hurri Hills) have
developed as a result of a similar process.

Inhabitants of Marsabit County are dependent upon the available natural resources. An
interview with the chief National Environment Management Authority (NEMA) officer of
Marsabit County revealed that, approximately 1000 tons of dry firewood is extracted from
Marsabit forest annually. Environmental conditions enable inhabitants to practice nomadic
pastoralism and make use of communally shared natural resources (water, pasture). In a
‘water scarce’ country (the natural endowment of renewable fresh water of Kenya is 647m’
per capita/annum), Marsabit County is characterized by inadequate water availability and
poor water quality as a result of salinity, pollution, poor water supply services by the county
government, and a complex water management system. Pasture is essential for the herds’
survival, and thus flexibility in search for pasture especially during drought is a strategic
activity to bolster livelihood options. Since 2000, increased incidences of severe drought
have increased the vulnerability of natural resources. Pressure on the highlands ‘mist forest-
protected areas’ is accentuated by land grabbing and seasonal concentration of livestock from
the lowlands, which utilize the highlands as a dry season grazing area. The encroachment not
only signifies the genesis of resource degradation (soil erosion, over-harvesting, biodiversity
loss) but also contributes to the escalating resource use and human-wildlife conflicts
(Witsenburg & Adano, 2007). At the same time, the growing numbers of protected areas in an
ecosystem where resources are scarce tend to reduce rangelands that are available to
pastoralists. This situation can not only culminate in violent resource use conflicts between
different ethnic groups (mainly Rendille, Gabra and Borana), but also drives the formulation

of new conservation models that are more inclusive, such as conservancies.

Implementation of public policies in Northern Kenya seems plausible because of the
socio-economic inclusion of Marsabit in a new geopolitical scenario with the creation of
South Sudan state (North East), the South Sudan Ethiopia Transport Corridor (LAPSSET)
initiative and their related developments (roads, railway, pipeline, power lines, wind farms,
resorts). This positions northern Kenya at a crossroads of a new geopolitical situation.
Inadequacy of the state governance has given a de facto power to non-governmental
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organizations (NGOs) on which a growing number of inhabitants depend. Furthermore, a
debate is emerging about the place and role of communities in conservation and resource
management. All these factors question the governance scales of various natural resources in

the pastoral landscape of Northern Kenya.

Natural resource policies in arid areas

For a long time, the implementation of protected areas in Northern Kenya has been the
key to the relation between pastoral societies and environmental dynamics. It reflects that the
role of pastoralism in rangeland management and ecosystem dynamics has been and is still
widely misunderstood (Anderson & Grove, 1987; Homewood & Rodgers, 1991; McCabe,
2004); it is also due to the fact that protected areas were formulated as a heritage of
conservationist approaches at the expense of the local societies. As such we argue that
protected areas are not a pure idealistic model for conservation but embody hegemonic
representations of nature related to social and power relation to control natural resources. As
such, protected areas are socio-technical tools reflecting one specific form of appropriation of

nature, which cannot be disconnected from a specific understanding of ownership.

Conservation policies cannot be separated from the control of natural resources during
the colonial time. They have shaped the understanding of pastoral societies as a backward
irrational system that involved inefficient use of the resources (Warren, 1995), building the
dogma of their responsibility for the rapid environmental decline. Both researchers and
African bureaucrats share this view (Rossi, 1998; Schlee & Shongolo, 2012) and such
assumptions have excluded pastoralists from environmental projects (Rossi, 1998). One
source of this exclusion is expressed in the functionalist controversy between partisans of
equilibrium and non-equilibrium models that were promoted by followers of range ecologists.
The former believed in Clement’s 1916 model of succession and ecological stability, which
uses carrying capacity and stocking rate parameters (Warren, 1995). However, these models
do not consider the complex relationship between rangeland and livestock, the varied climatic
conditions within the range, and different animals’ feeding habits (Toutain, 2008). The non-
equilibrium model holds that, climate drives the system and that pastoralists adapt by
controlling the herds so that at any time the balance necessary for the preservation of the
environment is not disrupted. However, critics argue that in arid zones, oases are often
present, and therefore primary production in such areas is not entirely rainfall dependent.
These areas may have enough forage to prevent the die-off of livestock during drought, thus
reducing the effect of climate variability on livestock (Joly, 2008). In addition, this model
does not consider that livestock surviving on wetlands could have detrimental effects on
neighbouring arid rangelands. Broadly, the lack of a rationality of pastoral systems led to the

exclusion of indigenous conservation mechanisms in natural resource policies (Rossi, 1998).
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This antagonistic view of pastoral use of natural resources and conservation policies explains
why protected areas have been adopted as a socio-technical tool for conservation instead of
local conservation practices.

Another motive for this antagonism is linked with the lack of recognition of pastoralists’
land rights. After independence, the implementation of many protected areas was possible
because pastoral land uses were not recognized as a form of ownership or collective rights. In
Kenya, pastoral lands have been perceived as a waste of space, and successive administrations
have considered them ‘free’ lands (Rossi, 1998). The land uses of territories then, were based
on the hegemony of a Western conception of livestock production. The allegedly
environmentally harmful practices and economically inefficient pastoralism was used as a
scientific and political argument to exclude pastoralists from the regional market (Schlee,
2012). The relationship between overgrazing and soil erosion was the main motive used by
colonial administration to introduce "tribal grazing areas" and a "belt quarantine" to disrupt
pastoral mobility (Homewood and Rodgers, 1987; Anderson, 2002). Again, regulation of
nomadism was used to structure a dual livestock economy (ibid). This desire to prevent
further environmental degradation by pastoralists, encouraged sedentarization policies in the
1980s. By settling people and livestock on small parcels and increasing carrying capacity on
permanent and restricted pieces of land, land degradation has been encouraged leading to
widespread desertification (Hogg, 1987; Fratkin and Roth, 2006). In this process, the
establishment of protected areas and the appropriation of land for environmental reasons are
the two components for the destitution of pastoralists, that Fratkin and Roth (2006) attribute to
a cycle bonding together with recurring droughts and diminishing rangelands, expands arable
agriculture into former pastoral areas. To some extent, political and scientific discourses have
legitimized the conversion of pastoral lands to ranch lands belonging first to colonial farmers
and later to the new Kenyan elites. In ASAL areas, the inability to develop viable agriculture
resulted in an increasing number of game reserves and protected areas around attractive

natural sites.

Management of natural resources and socio-technic of conservation

Marsabit County has at least a dozen protected natural areas, different models for
natural resource management, and legal statuses. These protected areas reflect three major
orientations on the conservation timeline since the nin